








assumed Irish culture that anchors the multiplex.?* An internal questioning
of these dynamics of recognition will remain underdeveloped, however,
while the performative notions of culture discussed in the next section
influence the external recognition of Ireland and Irishness. A rhetorical
‘we’ in a matrix of recognition is ill-equipped to cope with the kinds of
issues faced by multiculturalisms in other contexts, where multiple alle-
giances, strategic essentialisms and cultural nationalism have ruptured the
cosy notion that multiculturalism involves facilitating and managing cul-

tural difference.

The pressing view from everywhere

The debate over President McAleese’s subsequent criticisms of Irish drink-
ing and its cultural legitimation at the Re-Imagining Ireland conference is
useful in teasing out aspects of culture as rhetoric, and the way in which
speaking through culture exercises certain pressures. In an article in The
Irish Times, Miriam Donohoe contended that ‘washing our dirty linen’ in
front of Americans — even Irish-Americans — ran the risk of disinterring
the ‘drunken Paddy’ stereotype presumed airbrushed and transformed by
Celtic Tiger dynamism:

We have emerged as a self-confident, prosperous country, which has
taken its place proudly on the world stage. ‘Dynamic’ has replaced the
word ‘drunken’ in many people’s perceptions of us.™

Before engaging with the substance of this projection, it’s worth expanding
on the dynamics of culture-talk as a conceptual fait accompli. Cultural life
in Ireland — in all its knots of coherence and flows of dissonance — is only
settled and framed as culture when it is articulated within certain discourses.
Its usage impels demarcation and presumes homogeneity; erasing the
‘national’ prefix does nothing to challenge the fundamental embedding of
the term in romantic notions of a culture snugly congruent with the bor-
ders of the nation-state. Despite, or perhaps because of culture’s chaotic
multi-accentuality, its significant emphasis in contemporary Ireland is still an
unreflexive notion of national culture, bounded at the point of articulation,
and trapped in the dichotomous sorting office of ownness and foreignness.
As Wolfgang Welsch argues, culture needs to be highlighted as an operative
concept, rather than only struggling with its bloated descriptiveness:

If one tells us that culture is to be a homogeneity event, then we prac-
tice the required coercions and exclusions. . . . The ‘reality’ of culture is,
in this sense, always a consequence too of our conceptions of culture.

14 TITLEY, ‘Everything Moves?’, Inish Review 31 (2004)











































